AUpa Z1d5npo1ToUAou

Akadnuaikog
2KNVOOETIG

AvoikTé Mavemmotiuio Kutrpou, MNavvou KpavidiwTtn 56, Aceukwaoia 2220
TnA. (+357) 22411913 e KivnTo: (+357) 99293266
E-mail: avra.sidiropoulou@ouc.ac.cy e http://ouc.academia.edu/AvraSidiropoulou

21TTOUdEG:

A1BaKTOPIKO diTTAWMG (ApIOTA) 2009
ApioToTéAeio MavetmoTtpio Osgoalovikng.
TuRua AyyAikng MNwooag kar PiAoAoyiag.

MFA oTn ZknvoBeoia 2000
Columbia University, Néa Yopkn, H.I.A.

M.Phil. otnv Apepikavikf AoyoTexvia 1996
Cambridge University, Cambridge, H.B.

MA o¢ 21moudéc Kelpévou kal MNapdotaong 1995
King’s College London/ BaaiAikry Akadnuia ApapaTikr) Téxvng
(RADA) Aovbdivo, H.B.

Mruxio otnv AyyAiki MAwooa kai PiAoAoyia 1994
ApioTta (TTpwTeloaCa POITATPIA)
ApioToTéAcio MavetmoTpio ©eooalovikng

Akadnuaikn Kapiépa:

AvatrAnpwtpia Kadnyntpia, Metatrtuxiako MNpdypapua Noep. 2020-
«OeatpIKEG ZTTOUdEGH, AVvoIKTO MNavemioTtuio Kdtrpou,

Neukwoia

Emikoupn KaBnyAtpia, Metamtuyiakd Mpdypauua «OeaTplkég ®ef. 2016-OcT.
2TToud€gy, AvolkTo MavetmioTAuio Kutrpou, Asukwoaoia 2020
NékTopag, MetatTuxiako MNpoypappa «OeaTpikEG ZTTOUDEGY lav. 2012- Oef.
AvoIkTO MavemmoTthuio Kutrpou, Agukwaia 2016
Aiddokouoa N.A. 407/80, Tunua OeatpIKwyV ZTTOUdWV 2009-2011

MavemoTApio MeAotrovvricou, NadtrAio

Aiddokouoa MN.A. 407/80 & AidGdokouoa dIOOKTOPIKA QOITATPIO 2007-2010
TuRua AyyAikng MNwooag kai GiAoAoyiag
ApioToTtéAgio MNavemmoTuio @cooalovikng

EmokémTpia KaBnyntpia, TuAua Autikwv MAwoowy kai loUviog-AuyouoTog
NoyoTexviwy. MavemoThApio Bootrdépou, KwvoTtavTivoUuTroAn, 2007, 2004,
Toupkia (©gpivé TuRua). 2003,2002, 2001

AYPA ZIAHPOTMOYAOY: BIOTPA®DIKO Zehida 1 amd 15


mailto:avra.sidiropoulou@ouc.ac.cy
https://mail.ouc.ac.cy/owa/redir.aspx?C=keRU-iCi6UCpjHBHxPNIZqYO7h7R-s8Iv2x3Gu3Wk15JM2FV6IAmaguj6Gt1AFpUKaFDSHs_OuQ.&URL=http%3a%2f%2fouc.academia.edu%2fAntonisPetrides

Aiddokouoa N.A. 407/80, TuRua OeaTpIKWV ZTTOUdWY
MavemoTpio MeAotrovvricou, NauTTAio

Aiddokouoa
Apauarikty ZxoAn To Oéarpo Twv AAAaywv. ABriva

AioiknTik Eptreipia o€ Mavemiotnuiako 1dpupa Kai
EtrayyeApatiki Eptreaipia

MENOG TNG ZUYKARTOU
AvoIKTO Mavemmothuio Kutrpou, Acukwaia

AkadnudikA YtreuBuvn, Metarrruxioké Mpdypaupa Oeartpikeg
>1moudég AvolkTé MavemoTiuio Kutrpou, Acukwaia

Mpbdedpog Akadnuaikol ZupBouAiou
MeTaTrTuxIakO MNpoypapua OeaTpIkEG ZTTOUDEG
AvoikTo MavemmoTtuio Kutrpou, Asukwaia

ZuvTovioTpia OcuaTikwy EvotTATwy
©xI62 (Zroixeia YmokpITIKAS Kal 2knvoBeaiacg), ©ZM63
(®earpikn Mpakrtikn), ©ZMN51 (ZToixcia Oswpiac OedTooU)

MéAog Tng Emtpotmg BiBAIoBAkng, ExTTaideuTikoU YAIKOU Kal
MAnpogopikng, AMNKY

MéNog, EmTpoTtm) ‘Epeuvag, AMNKY

MéAog, EmiTpotr) EkdOoewy, AMNKY

ETmke@aAAG TNG ZUVTAKTIKNAG ETTPOTIG TOU MNepiodikou
lMAarpopua, ANKY

KaAAIrexvikn AleuBuvTpia
KaAAirexvikp Oudda Persona (AoTikr) un KepdooKOTTIKA
Etaipeia). ABAva

KaAAIrexvikn kai EKTeAeaTiKh YTTelBuvn
Bald Theater, Tunua AyyAikig Nwooag kai ®iAoAoyiag,
ApioToTtéAeio MavemoTApio @caoalovikng, @eaaalovikn.

EidIkA Z0pBoulog Y1roupyoU MoAITIoHoU (KAANITEXVIKOG
Topéag), YTroupyeio MoAimiopou, ABrva.

2UuBouAog MNMoAImoTIKAG Alaxeipiong
Opyaviouog MpoBoAic EAAnvIKoU MNoAimopou, Abrva.

Zuyypa@£ag-AlaoKEUOOTAG OUVTOMWY BEATPIKWYV EPYWV YIO
eKpGOdnon TG AyyAikng & BonBdg EmmipyeAnTpia
>1pd BIBAiwv EFLT, MM Publications, ABAva

ZUuBouAog Téxvng & AleuBuvTpia Tou pn KEpPOOOKOTTIKOU
owuarteiou “Give your Art Foundation.”
Novo Arts. Néa Yopkn, H.[.A.
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2UuBouAog o¢ ETaipeia Alaxeipiong Zuyypa@ikwy AIKAIWPATWY 1997 — 1998
Elizabeth Marton Agency. Néa Yo6pkn, H.I1.A.

A1dakTiK Eptreipia:

AvoikTé MavemoTthpio Kutrpou, Asukwoia
MeTatmrTuxiakoé Mpoypappa Oeatpikég ZTTOUdEG

MeBodoAoyia Kal TTIPAKTIKI TNG UTTOKPITIKAG KAl OKNvoBeaiag 2022-
(OEZI1623), Aiddckouaa & ZuvToviaTpia, oTa eAANVIKG

loTopia kai Bswpia TNC UTTOKPITIKAS Kal OKNVOoBEaiag 2022-
(OEZI613), Aiddokouaa & ZuvTovioTpia, oTa eAANVIKG

Ocarpikn MNpakTikn (0ZM163), AiIbdokouoa & ZuvTovioTpia, 2014-2021
oTa EAANVIKA

2T1oixeia YmokpITikNG kar 2knvoBeaiac (0Z62), Aiddokouoa 2013-2014
Kal ZuvTovioTpla, oTa eAANVIKA

2T1oixeia Oswpiac Oedrpou (OZI151), AiIBGokouaa Kal 2012-2013
2UvVTOVIioTPIA, OTA EAANVIK&
MavemioTApio MNeAomrovviAoou, NadtrAio

TuAua OeaTpIKWV ZTTOUSWV (TTPOTTTUXINKO)

Eiocaywyn otn 2knvoBeoia: Oswpia kai lNpdén (02YEOO7), 2009-2011
oTa EAANVIKA

Eicaywyn otmv Ymokpitikn: Oswpia kai lNpaén (01YX007), 2003-2004
oTa EAANVIKG

Eioaywyn orig Ocarpikég 2moudég (01YX002), ota eAANVIKG 2003-2004

ApioTtotéAeio MavemioTApio Oecoalovikng, Oeooalovikn
TuApa AyyAikng FAwooag kai PiIAoAoyiag (TTPOTTTUXIOKO)

Eicaywyn orov Kpitiké Aoéyo I: Apdua (Aoy-126), ota ayyAika 2007-2010
!:"laaywyr’) oarov Kpitiko N\oyo Il: Apaua (Aoy-126), ota ayyAIKa 2009-2010
Ocarpikd Epyaotrpil (Aoy 8-489), ota ayyAikd 2007-2010
Epeuvnrikiy Epyacia (Aoy 9-390E), oTta ayyAiké 2007-2008

MavemioTApio Tou Boomrépou, KwvotavTtivoutroAn, Toupkia
TuAua Autikwv NAwoowyv Kal AoyoTexviwyv
(Ogpivé TuRpa)

The Play and the Stage (FA 351), ota ayyAIK& 2007, 2001-2004

Apapatiki ZXoAR To Oéarpo Twv AAAaywyv, ABRva
2KnvoBeaia Ocdrpou: Oswpia kai [NpakTikr, oTa EAANVIKA 2002-2005
2KnvobBeaia kai YIToKpITIKN, 0T EAANVIKA 2002-2005
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EmiBAsyn S1800KTOPIKWY KAl METATITUXIOKWYV
Siatpifwyv:

EmiBAéTouca S15AKTOPIKWY Ji1aTpIfwV

Eppavouéha Boyiatldkn: “The cyborg body in the performing arts.

Directing, designing and viewing cyborg performance. Some socio-

philosophical dimensions” (oTa ayyAIkd).
Mapiva ABavaaciou. «H oknvoBeaia otnv Kutmpo Tou 21° aiovay

Kopiva AtrootoAotrouAou: «Odin Teatret kai Nordisk
Teaterlaboratorium:trAorjynon atd Tn Beatpikr did-ZTa0n oTNV
KOIVWVIKOTTONITIKA 814-Apacorn. OuToTria, eutoTria, TTAwTOoI TOTTOI.

XpioTiva MaoxaAidou. «EkTTaidetovtag Tov ZKnvoBETn wg HyETn
Oudédag kai Ytreubuvo ‘Epyou — Training the Director as Team
Leader and Project Manager»

NeokAng NeokAéoug: “KovaTtavTiv ZTavioAdpBoki kar MixanA
Toéxwe. Mia CUYKPITIKI) MEAETN TWV TTPOCEYYICEWV Kal HEBOdWV
TOUG.

EmiBAewn MetamrTuyiokwv Alarpifwyv: 25
MéAog o€ TpipeAeig EmiTpotrég MeTamTuyikwyv Alatpifwv: 20

XpPNMOATOBOTOUMEVA EPEUVNTIKA TTPOYPAUHATA:

Mapping ‘Crisis Theatre’ on the Contemporary European Stage:
Theatrical Representations of the Refugee/Immigration
Problem; Global Terrorism and the World Financial Crisis.”
XpnuatodotoUuevo atrd To AvoikTo MNavemmoTruio KuTrpou

Japan Foundation Fellowship Programme for Japanese Studies
2015-6. (University of Tokyo, Maptiog 2016). TiTAog epeuvnTIKOU
TTpoypdupaTog: “Auteur Directing Practice in Contemporary
Japanese Theatre.”

Anpooigvosig:

Movoypa@ieg

Directions for Directors. Theatre and Method. N€a Yépkn:
Routledge

Authoring Performance: The Director in Contemporary Theatre.
New York: Palgrave Macmillan

EmipéAcia ZuAAoyikwyv Topwyv

Staging 215 Century Tragedies. Theatre, Politics, Crisis.
New York: Routledge
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Adapting Greek Tragedy. New Contexts for Ancient Texts. 2021
2uv-empéAela e Tov Baio Aiatmi. Cambridge: Cambridge

EmipéAcia EISIkwv A@igpwpdTwy o€ ETTioThpOVIKA
Meprodika

EmpuéAeia (ue Tov Adam Ledger) €1d1kou 2023
agiepwparog “Contemporary Directions in Director Training”
(2023). Theatre, Dance and Performance Training (TDPT)

EmpéAcia (ue Tnv E. Ikivn) €181koU agiepwpatog oTo Acotaciones. 2021
Revista de investigacion y creacion teatral. Vol. 46. Themed Issue.

“Hacer teatro en la epoca de la crisis global’/’"Making Theatre at a

Time of Global Crisis.

Keg@dAaia o ZuAAoyikoUg Topoug

«To O¢atpo yia Néoug kai Maudiay. Z1nv loTopia tng Mpooexng £kdoon
NeoeAnvikng Noyorexviag. (Gutenberg, ETig. AnunTeng

AyyeAATOG).

“Uncle Vanya as a gift". Z10 Art’s Visionary Moment. Personal Mpooexng £kdoon
Essays on Works that Last a Lifetime. (Anthem Press, ETiy.

Sid Homan).

“Postdramatism and the future of the text.” Z1o Routledge 2023

Companion to Contemporary European Theatre and
Performance (Routledge, Emu. Ralf Remshardt ka1 Aneta
Mancewicz).

“Greece.” 210 Routledge Companion to Contemporary 2023
European Theatre and Performance (Routledge, Emiu. Ralf
Remshardt kai Aneta Mancewicz).

“Beyond Suffering or Resolution: Some thoughts on Post-Tragic 2022
dramaturgies of crisis”. Z10 Staging 21 Century Tragedies.

Theatre, Politics, and Global Crisis (Routledge, Emiy. Avra

Sidiropoulou).

“Digitizing the Canon. Mediated Lives and Purloined Realities in 2022
Jay Scheib’s The Medea, Wooster Group’s To You, the Birdie!

and Persona Theatre Company’s Phaedra |.” 210 Greek

Tragedy and the Digital (Methuen, Emmiy. George Rodosthenous

ka1 Angeliki Poulou).

“Transformation and Arousal: The Pleasure of Performative 2021
Indeterminacy in Persona Theatre Company’s Phaedra I—". Z10

Arousing Images in Avant-Garde(s): Precarious Bodies and

Frames of Representation. (Methuen, ETmiy. Yana Meerzon kai

Julia Listengarten).
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“Adaptation and the Ethics of Directing.” 21ov cuA\oyIKO TOUO 2021
Adapting Greek Tragedy: Contemporary Contexts for Ancient

Texts (Cambridge University Press, Emy. Vayos Liapis kai Avra

Sidiropoulou).

“Making theatre around the world, and what it has taught me”. 210 2020
Why the Theatre. (Routledge, Emiu. Sid Homan).

“Teaching Antigone by Sophocles”. Z1o How to Teach a Play: 2020
Essential Exercises for Popular Plays. (Bloomsbury Press, Emip.
Chirico, Miriam kai Kelly Younger).

“Creating Beauty in Chaos: Robert Wilson’s Visual Authorship in 2019
Einstein on the Beach.” 1o Einstein on the Beach: Opera Beyond
Drama (Routledge, Emp. Jelena Novak kai John Richardson).

«H uttepBatik Kal ETEPOTOTIIKI OKnvoypagia oTn olyxpovn 2019
EupwTraikr oknvoBeaia: To TTapadeiyua tou lvo van Hove kai Tou

Romeo Castellucci». Z10 2KéWweIs Tou OedTpou. OeaTPOPIAOCOPIKESC

2uvavrijoei¢ (Mamalnong, Emy. MNwpyog Me@davng.)

“Opening Up Discoveries through Promised Endings: an 2019
Experimental Work in Progress on Oedipus at Colonus and King

Lear”. Mg Tov Eric Nicholson. Skene. Texts and Studies (Studies I)

series.

“Directing and Leadership: Some Thoughts on the Efficacy of 2017
Endorsing the Stage to Generate Collaboration and Creativity

Within Corporate and Educational Contexts.” Z1o Playing Offstage:

The Theatre As a Presence or a Factor in the Real World (

Rowman & Littlefield, Emiy. Homan Sidney).

“Contemporary Greek Approaches to Tragedy: Terzopoulos’ 2017
Revisions of Aeschylus.” 210 Contemporary Adaptations of

Greek Tragedy: Global Directorial Perspectives (Methuen

Bloomsbury, Emp. George Rodosthenous,).

“Greece.” ¥10 International Women Stage Directors. (University 2013
of lllinois Press, Emip. Anne Fliotsos kai Wendy Vierow).

Emiotnuovikd Mep1odikda pe Zuotnua Kpiong kai MpakTikd

Tuvedpiwv

“A Ritual of Familial Mourning: Katerina Evangelatos’ Staging of Mpoaoexng
Hamlet as Memorial Service.” Paravasis Vol. 19. onuoaicuon
BiBAiokpioia. O’Hanlon, Dom, emmiy. Theatre in Times of Crisis. 2023

20 Scenes for the Stage in Troubled Times. Journal of
Contemporary Drama in English. Vol. 11. 2023.

“What is Art”. Annals of Cultural Studies/Roczniki 2022
Kulturoznawcze. Horizons of the Creator and Recipient, Vol 13,
No 4 (2022).
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«AlaokeudfovTtag Toug KAaoikoug i To Mapddo&o Tou 2022
2KNVOBETN». Ocarpoypaicc. EmioTnues tou Osduarog kai 1nN¢
Téxvne. Teuxog 27. Ekddoeic Awdwvn.

Zuvévteuén pe Toug Andrii Bilous, Pietra Bjelica kaiShahman 2022
Moishan. Osarpoypaicc. Emiarniues tou Osduarog kai Tng Téxvng.
Teuxog 27. Ekdoo¢ic Awdwvn.

«H Zknvobeoia omnv Kumpo katd tnv lMpwtn EikocagTia ToUu 2022
21° Aiwva. Mapouaciaon Tou BIBAiou Tng Mapivag ABavagiou».
Mep1odikd Néa Emmoxn, Teuyog 354. ®BivoTTwpo 2022.

“Permission/Seduction/Indulgence: Integrating Digital Media in the 2021
Theatre-Making Process”. Skene Journal of Theatre and Drama

Studies.

“Rethinking Authority, Collaboration and Authorship in 215t Century 2020
Performance. The Director's New Role”. Critical Stages Issue 22,

2020.

“From Gertrude Stein to Richard Maxwell: Language, 2022

Performativity and Sensuousness in 21° Century American
Dramaturgy”. American Dramaturgies for the 21st Century”. E-
Theatrum Mundi series. Sorbonne University Press.

«Wnoelakég TautdtnTeg oe Kpion. H EtepdtnTa Tou AuBevTikou 2021
oTn Zuyxpovn Zknvikf Mpd&én». MpakTika Tou 6°° MNaveAArviou

2uvedpiou «@¢artpo kal EtepdtnTay (NautrAio, 17-20 Maiou

2017).

«EtepoTtnTa kKl MeTé-avBpwtrivo MNapaoTatikd Zwpox». Ao 2021
Kolvou pe Tnv Eppavouéha Boylatldkn- Krukowski. MpakTika

Tou 6° MaveAArviou Zuvedpiou «@¢atpo Kal ETepdtnTan

(NautrAio, 17-20 Maiou 2017).

«O¢eaTpIki TTPALN Kal TTOMITIOTIKA TTONITIKA) oTnVv KUTTpOo TOU 2020
210ou aiwvay. MNpakTikd Tou MaveAArviou Zuvedpiou «OEaTpo
otn NewTtepn kai Zoyxpovn Kutrpox. (Aepecdg, 2015).

“City Narratives in European Performances of Crisis: The 2019
examples of Athens and Nicosia”. Critical Stages.

“Negotiating Oblivion: 215 Century Greek Performances of 2018
Ancient Greek Plays.” Skene. Journal of Theatre and Drama
Studies. Studies 1. Vol 3, No 2.

“Staging Henrik Ibsen’s The Lady from the Sea and Jon 2018
Fosse’s Someone is Going to Come: A Director’s Reading of

Myth, Allegory and Symbolism.” Nordic Theatre Studies. Vol.

29.2

“Playfulness and (Un) Performability in Gertrude Stein’s 2018
Modernist Drama.” Sinais de Cena Vol. Il Issue 3.
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“Identity, Technology, Nostalgia: The Theatre of lvo van Hove, 2018
Robert Lepage and The Wooster Group.” ARCHEE, ARTS

MEDIATIQUES & CYBERCULTURE. Noéuppiog 2018.
http://archee.gc.ca/wordpress/identity-technology-nostalgia-the-
theater-of-ivo-van-hove-robert-lepage-and-the-wooster-group/

“Directing as Political Act: Staging Aeschylus’ Oresteia in 2018
Contemporary Periods of Tyranny.” Comparative Drama Vol.
52. 1-2. (Avoign-Kahokaipi 2018).

«H Apapartoupyia Tou ZuAAoyikoU oTn Anpokpartia Tng 2018
Mapdotaong: Néeg Pwvég otnv EAANVIKA ZknvoBeaia Tou 210ou

Alvay. MpakTikd E” MaveAAnviou OgatpoAoyikoU Zuvedpiou

Oéarpo kai Anuokparia. Tunua Ocatpikwyv Zmmoudwyv EKIA.

(ABnva, 5-8 NoeuBpiou 2014).

“Time’s Journey through a Room” dir. by Okada Toshiki/chelfitsch. 2017
KpimikA. Asian Theatre Journal, Vol. 34 No. 2: 474-479

“Adaptation and mise en scéne.” Critical Stages 15 (AekéuBplog 2015
2015). Agiépwpa: «Alaokeur.» Emmp. Patrice Pavis. (Online
TTEPIOBIKO TNG IATC, kKatdTTIV TTPOCKANONG).

“Directors’ Theatre in Greece: Stages of Authorship in the Work (2015)
of Michael Marmarinos, Yannis Houvardas and Theodoros

Terzopoulos.” Gramma Journal of Theory and Criticism TeUx0g

22.

“Directing (for and) Across Cultures: The Adventures of And (2015)
God Said through Greece, Turkey and Iran.” Research in

Drama Education: The Journal of Applied Theatre and

Performance 1eUxocg. 20, No. 3 (20° eTTeTeIaKO TEUXOG).

«O ZknvoBétng-Adokahog kal n ‘Eutrveucn wg Bdon Tng 2014
Maidaywyikig Aidotaong Tng Mapdotaong». Tépog MNpakTiKwv

2uvedpiou MNauuouooc MNaidaywyia. H MNaidaywyikn Tou

Ocdrpovu. (O. INpapuartdag, emp.). ABAva: TagideuTng, 2014.

“The Unapologetic Seduction of Form: Texts as Pretexts in 2014
Postmodern Versions of(f) Greek Tragedy.” Gramma Journal of

Theory and Criticism Teuxog 22A. Struggling with the Classics:

About Locality and Globality, 2014.

“Adaptation, Re-contextualisation and Metaphor. Auteur 2014
Directors and the Staging of Greek Tragedy.” Adaptation. 2015
8: 31-49.0xford Journals. (Oxford University Press).

“L’eredita del postmoderno sulla scena greca contemporanea: 2014
'esempio di Blitz, Kanigunda, Pequod.” [«H kAnpovopia Tng

METAVEWTEPIKOTNTAG 0T oUyxpovn eAANVIKY TTapdoTaon: To

TTapdadelypa Twyv Beatpikwy opddwyv Blitz-Pequod kar Kanigunda»].

Greek Theatre in the 215 Century. Culture Teatrali 23. M1ToAdviq,

louviog, 2014.
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http://archee.qc.ca/wordpress/identity-technology-nostalgia-the-theater-of-ivo-van-hove-robert-lepage-and-the-wooster-group/
http://archee.qc.ca/wordpress/identity-technology-nostalgia-the-theater-of-ivo-van-hove-robert-lepage-and-the-wooster-group/

“The Struggle for Ambiguity: Re-shaping the Myth of Clytemnestra 2014
for the Stage.” Practioners’ Voices in Classical Reception Studies.

The Open University. Teluxog 4 (2014).

http://www.open.ac.uk/arts/research/ pvcrs/2014 /Sidiropoulou

«O1 6pol Tou ‘TTaixvIdIoU’ Kal Ta Opla TNG TTapdoTACNS OTO 2014
B£aTpo Tou oKNVOBETN-ONUIoupyoUy. MPakTIKG Zuvedpiou

Tunuarog Oedarpou EKIMA Amé 1 Xwpa twv Keluévwy oTo

BaoiAeio tn¢ 2Zknvig. lavoudpiog 2011. (ABrva, 2014).

“The Aesthetisation and Anaesthetisation of Form: Emotion as 2014
an ‘Anathema’ in Revisionist Approaches to Greek drama.”

MpaokTIKA Zuvedpiou 120u dieBvoUg cuuTTogiou Apxaiou

eAANVIkoU dpauarog, 2012. (Aeukwoia, louviog 2014).

«H Marpdétnta Tou Apapatikou Keipévou kal n HOIKA NG 2010
MapdoTtaong: Kdamoieg Zkéweig Navw otnv EUBpaucTtn Zxéon

2UYYPaQEa-2ZKNvoBETN aTo ZUyXpovo OEaTtpor. MepIodIkd Tou

Kutrpiakou Kévtpou Oedatpou, Acukwaia, Atrpidiog 2010).

“The Challenge of Neo-dramatic Writing in the Anglo-Saxon 2010
Theatre.” (Gramma Journal of Theory and Criticism, Teuxog 17.
Oegooalovikn, 2010).

“Dividing Cultures: Racially Unresolved Identities in Adrienne 1996
Kennedy's Drama.” MpakTikd 2uvedpiou Nationalism and

Sexuality: Crises of Identity. Hellenic-American Association.

©eooahovikn, 1996

2uvédpia Kal AlaAéeig:

“Compositional practices as performative form and content: 2024
Documenting a director’s process of assemblage”. AieBvég

Zuvédpio Tng Performance Studies International 29 (PSI)

“Assemble”.. Royal Central School of Speech and Drama/LIFT.

Novdivo, H.B., louviog 2024.

«H dpauatoupyia Tou Opiou. Puaikég kal NonTég IMpappég Kai 2024
Ocarpikég OuToTrieg wg ToTToI MOAITIKAG, MONTIONIKAG KAl

I6eoAoyIknG ETITEAEONG». ZUVEDPIO TUAUATOG OEATPIKWY

>moudwyv EKIIA. Aicupupévn Zknvoypagia, MNeppdpuavs kai

Anuooiog Xwpog. Abriva, Attpidiog 2024.

«AglotroiwvTtag TN Néa ZwvTtavdtnta oTn oKnVvIKn TTpdgn. Mia 2023
OKNvoBeTIKN TTpocéyyion». 70 MNMaveAArvio OcatpoAoyikd

ouvEdpIo «To BEaTpo Kal ol TEXVEG TOU: I0Topia, Bewpia Kal

TPagn». @ecoalovikn, OkTwppiog 2023.

“The Mise-en-Scene of ‘Present Absences’: Directing and the 2023
Poetics of Digitality.” 2" LCR Forum. Kevtpikr} OpiAia. (Arab

Language and Communication Research Lab. Arab Academy

for Science, Technology & Maritime Transport. Kéipo,

Aiyurrrog, OkTwppiog 2023

Seliba 9 and 25

AYPA ZIAHPOTMOYAOY: BIOTPA®DIKO



«A1daokovTag TNV AvTiyévn Tou Zo@QokAr. Mia ZKnvoBeTIKN 2023
Mpoacéyyion». Oepivo lvoTitouTo Apxaiou EAANVIKoU Apduatog.
Neukwaia, louAiog 2023.

“The Presence and the Present of Absence: Applying the 2023
Aesthetics of Virtuality in Performance.” European Association

for the Study of Theatre and Performance (EASTAP) 2023

Conference “Dimensions of Dramaturgy” (University of Aarhus),

louviog 2023. Aarhus, Aavia.

«Zuyxpoveg MNMoAupeoikég Alaokeuég Tou ApapaTikou Kavéva. 2023
To mapdaderypa 1ng KaAAirexvikhg Ouddag Personay». 210

TTAaiolo Tou paBnuartog Nés¢ Apauaroupyies Il: Zuyxpovn

Bearpikn ypagn TURUATOG OLATPIKWY ZTTOUdWY TOU

MavemoTnpiou Marpwv. ETtionun TpéokAnaon. (Online)

Noéuppiog 2023.

Book Launch. Staging 21st Century Tragedies. Theatre, 2023
Politics, and Global Crisis. The Martin E. Segal Centre. City
University of New York. Néa Yopkn, 17 Maiou 2023).

“Directors as Leaders: Theatre Lessons about Collaboration, 2023
Creativity and Communication.” Zgpivapio katotiv TpdokAnong

(o710 KOIVO TTPpOYpauua MBA Tou Central Saint Martins kai Tou

Birkbeck University (Online)18 Maptiou 2023.

‘Working with Digital Media in the Theatre. A Director’s 2023
Account.” AiGAegn katdTiv TTpdokAnong oto Department of

Drama and Theatre Arts, University of Birmingham,

Birmingham, H.B. 8 ®¢Bpouapiou 2023.

«H ndovikn aywvia Tou €IKovIKOU oTn auyxpovn TTapdoTaon: 2023
Mia oknvoBeTIKA KaTdBean.» 170 Zepivapio Tou MNpoypduuatog

MeTOTTTUXIOKWY ZTTOUBWYV ToU TUAPATOG OLaTPIKWY ZTTOUdWV

Tou EKIIA. Katémmv TpdokAnong, Noéuppiog 2022.

“Myths, Tragedies and Directorial Vision”. Zepivapio o1o 2023
Department of Performance Studies, Iceland University of the

Arts, loAavdia. (Online). Katomv TpdokAnong. lavoudpiog

2023.

“What Lies Beyond the Fence: Contested Spaces, Conflictual 2022
Zones and Theatre Utopias”. AieBvég ZuvEdpio Tng International

Federation for Theatre Research (IFTR) Shifting Centres.

Reykjavik, loAavdia. louviog 2022.

“Great Expectations and Small Grievances: An ‘Informed’ 2022
Spectator's Plea for Meaning”. AigBvég Zuvédpio Tng European

Association for the Study of Theatre and Performance (EASTAP) The

Theatrical Mind. MiAavo, IraAia. Méiog 2022.
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SEGAL BOOK TALKS: Avra Sidiropoulou (Greece) and Frank M. 2021
Raddatz (Germany)- “Staging 21st century Tragedies. Theatre,

Politics and Global Crisis”. Moderator: Frank Hentscker. 15

AekepBpiou 2021 (Online).

“The Irreverent Spirituality of Romeo Castellucci”. Aiebvég ZuvEdpio 2021
Wojtyla-Grotowski&. Religious horizon of drama and theatre in

Poland and in the world. Zbigniew Raszewski Institute. Etrionun

kaAheouévn. BapooBia, MNMoAwvia. NoéuBpiog 2021.

“Cutting the Umbilical Cord: Postdramatic Theatre and the Ethics of 2021
Adaptation”. AigBvég Zuvédpio "Values of Ancient Greek Theatre

Across Space & Time: Cultural Heritage and Memory" (Online).

Noéuppiog 2021.

«Aéka EvToAég yia To @¢aTpo Tou 21° Alwva. MeydAeg Npoodokieg 2021
kal Mikpd lMNapdmova evog ‘Ymowiaouévou' Oeathi». ZuvéDPIO TNG

EAMnvikAg ‘Evwon Kpimikwv Oegdtpou kai MapaoTatikwv Texvwv

©éarpo Kai TapacTartikéc Téxvec orov 210 aiwva: H aywvia ki o

aywvag rou erravampoadiopicuoy. (OvAdiv). Oktwppiog 2021.

“Modern Tragedies in Context: Theatre and 21 Century Global 2021
Crisis.” Keynote roundtable panelist. Canadian Association for

Theatre Research Conference 2021 Crisis and Recovery: Theatre

and Performance Before and After the Global Pandemic. (Online).

louviog 2021.

“Landscapes of Dystopia: Post-Apocalyptic Imagery in Twenty-First 2020
Century Theatre-Making”. Zuvédplio IFTR “Theatre

Ecologies: Environments, Sustainability, and Politics” (Online).

louAiog 2020.

«ZKNVOBETWVTAG TO «PETA-TPAYIKO cwuax». O1 [Tépae¢ Tou 2021
TeplbTTOUAOU KOl TO TTAYKOGMIO GUAAOYIKO Biwpa.»

AIGAEEN, KaTOTTIV TTPOCKANONG. Tunua Ocatpikwy Zmmoudwy EKIMA.

(OvAdiv). Atrpihiog 2021.

“The Contemporary Theatre Scene of Greece.” Mia video &I1dAeEN 2021
yia Tov eopTacud Tou AieBvoug BpaBeiou Gilder/Coigney.
AlaB€oiun online. https://www.youtube.com/watch?v=VZimclggE-E

“The Dynamic Convergence of Theatre and Technology”. Katomv 2021
TpdokAnong. The League of Professional Theatre Women. Néa
Yépkn. (Online).

“Introducing the Research Project. ‘Mapping European Crisis on 2020
the Contemporary European Stage™. International Conference
“Making Theatre at a Time of Global Crisis”. Acukwaia (Online).

“Using Technology in Performance: A Director’s Point-of-View”. 2020
Panelist. Zepivapio Teatro Virtuale. Karétmv MpdokAnong.
University of Verona. (Online). NoéuBpiog 2020.
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https://www.youtube.com/watch?v=VZimclqgE-E

“Segal Talks”. Katétiv rpéokAnong. Me Tov Frank Hentschker. 2020
The Matrtin E. Segal Centre. City University of New York. (Mdiog
2020).

“Ten Principles of Mutuality. The Rehearsal Room as a Laboratory 2019
for Actor and Director Training.” Keynote OpiAfTpia. “The Makings

of the Actor (16pupa MixaAng Kakoyidvvng. ABriva, 19 louAiou

2019).

“Cities of Conflict-Centres of Culture: The ‘Polis’ as both 2019
Background and Protagonist in European Performances of Crisis.”

2uvédplo TnG International Federation for Theatre Research

Theatre (IFTR) Performance and Urbanism.” (Shanghai Theatre

Academy, Zavykdn, Kiva. 8-12 louAiou 2019).

“Theatre and 215 Century Crisis. The Example of Greece”. 2019
epivdplo. Institute of Theatre Studies. (BepoAivo, Mepuavia. 9

Maiou 2019).

“MNuvaikeg ZknNvoBETIOEG TOU 21°° alwva”. AIGAeEn. ZeCov/Iuvaikeg. 2019
(Aeukwoia, 11 Maptiou 2019).

“Staging the Greeks in the 21st Century: Adaptation, Re- 2019

contextualisation, and the Ethics of Directing.” Katémiv
TpookAnong. Centre for Hellenic Studies, Kings College London,
uTré TNV aryida Tng YTrartng ApuoaoTeiag Tng Kutrpou oto H.B.
(Kings College, Novdivo, H.B. 14 ®eBpouapiou 2019).

“Why Directions? Why Directing?” Katémiv mpéokAnong. Royal 2019
Central School of Speech and Drama. (CSSD, Aovdivo, H.B. 13
deBpouapiou 2019).

“Book Launch: Directions for Directing.” School of Performance and 2019
Creative Industries (Leeds University, Anvtg, H.B. 11 ®¢pouapiou

2019).

“Looking for and Beyond the European (Re) Union: Athens as a 2018

Theatre Capital at a Time of Global Crisis”. Zuvédpio Tng EASTAP
“Decentering the Vision(s) of Europe.” (MNapiol, MNaAAia. 25-27
OkTwpRpiou 2018).

“Digitizing the Canon: Multimedia Adaptations of the Classics and 2018
the Example of Persona Theatre Company’s Phaedra |I—

"International Forum “Tragedy 2.0_Athens 2018.” (A6nva, , 6-7

OkTwpRpiou 2018).

“Modern Tragedies: European Theatre and the Contemporary 2018
Refugee Crisis.” Zuvédplo Tng International Federation for Theatre

Research (IFTR) “Theatre and Migration.” (BeAiypadi, 2ZepBia. 9-13

louAiou 2018).

“Towards a Poetics of Communality: Theodoros Terzopoulos’ 2018
Staging of Tragedy in the 215 Century”. AieBvég Zuvédpio “The

Return of Dionysos. Tribute to Theodoros Terzopoulos. EupwTraiko

Kévtpo AeA@wv (AeAgoi, 5-8 louliou 2018). Katoiv TpdokAnong.
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“From Gertrude Stein to Richard Maxwell: Language, Performativity 2018
and Sensuousness in 215 Century American Dramaturgy.” AieBvég

Zuvédpio “American Dramaturgies for the 21st Century”. Université

Paris-Sorbonne (Mapiot, MaAAia. 15-16 MapTiou, 2018).

“Spaces of Loss: Heterotopic Scenographies in Contemporary 2017
European Theatre Practice”. International Conference “The Politics

of Space and the Humanities”. School of English, A.N.0.

(®ecoahovikn, 15-17 AekeufBpiou, 2017).

“Staging Greek Tragedy Today: Adaptation, Updating and Re- 2017
writing.” Classics Department. University of Latvia. (Piya, Agrovia.
NoéuBplog 2017). Katdtmiv TpdoKAnonG.

“The Metaphysics of Geography in Henrik Ibsen’s The Lady from 2017
the Sea: Nature as a Landscape of the Mind.” ©eaTpIkog

Opyaviouég Kuotrpou (Asukwaoia, NoéuBpiog 2017). Katotiv

TTPOOKANONG.

“Adapting the Greeks: Ethics and Challenges/ Adaptando a los 2017
Griegos: Etica y Desafios.” RESAD (Real Escuela de Arte

Dramatica). (Madpitn, lomravia. 25 OkTtwppiou, 2017). Katétmv

TTPOOKANONG.

«Wnoeiakéc TautdtnTeg o€ Kpion. H EtepdTtnTa Tou AuBevTikou 2017
oT1n Zuyxpovn ZknvikA Mpd&én» [“Digital Identities in Crisis.

Authenticity and Alterity in Contemporary Theatre Practice”]. 6™

Panhellenic Theatre Conference “Theatre and Alterity”.

(NauTAlo, 17-20 Maiou 2017).

“Modern Productions and Adaptations of Greek Drama”. 2017
University of Verona. (Verona, Italy. 5 May 2017). Katétmv

TTPOGOKANONG.

“Adapting the Greeks: Ethics and Challenges.” Lecture at the 2016

School of Performance and Cultural Industries. (University of
Leeds, Leeds, United Kingdom. November 2016). Invited
| ectire

“Adaptation and the Ethics of Directing: Staging the Greeks 2016
today”. School of Contemporary Arts (Ramapo College, USA,
October 2016). Karétmv mpoéokAnong.

“Adaptation and the Ethics of Directing.” University of Surrey. 2016
(University of Surrey, Guildford, H.B. NoéuBpiog 2016). Katotv
TTPOOKANONG.

“Staging the Greeks Today.” New York University Department 2016
of Classics. (Néa Yopkn, H.M.A., ZemtéuBpiog 2016). Katomv
TTPOOKANONG.

“Revising Aeschylus’ Oresteia.” AidAegn oTto MNpdypappa Music 2016
and Theatre Arts Program, Massachusetts Institute of

Technology (MIT, Bootovn, H.[M.A., ZemtéuBpiog 2016).

Katétmv TpdokAnong.
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“Adaptaphobia’ and the Current Stage; Or Should we 2016
‘Resurrect’ the Past and Why?.” Zuvédpio Tng International

Federation for Theatre Research Presenting the Theatrical

Past. (ZTokx0Aun, 2oundia, lotviog 13th-17th, 2016).

“Dramaturgy in Action: Texts in and as Performance.” Keynote 2016
OoMIAATPIa OTO International Postgraduate Symposium

Transgressive Textualities (MavemmoTipio TNG MAATAG.

Erasmus+ Teaching Staff Mobility, Msida, MdAra, Mdiog 2016).

“The use of metaphor in contemporary stagings of myth and 2016
Greek tragedy.” AiGAeén oto TuAua AyyAikng didoAoyiag oTo

MavemoTApio Tng MaATag (University of Malta. Erasmus+

Teaching Staff Mobility, Msida, MdAra, Mdiog 2016).

“Revisiting Greek Tragedy on the Modern Stage”. AidAegn o€ 2106
dlopyavwon 1ng MpeoBeiag Tng EAAGdAG oTnv lattwvia. Meiji

Gakuin University. (Tokio, larrwvia, 22 Maptiou 2016). KatoTriv

TTPOOKANONG.

“Directors at Work: Inspiring Interpretation.” AidAe¢n oto Drama 2015
Department tou MavemaoTnuiou Tou York St John. (York, H.B. 9
NoeguBpiou 2015).

“OeatpIki TTPAEN Kal TTOAITIOTIKA TTOAITIKN 2015
otnv Kutrpo tou 210ou aiova.” 1° MaveAAAvio OsatpoAoyikd

Zuveédplo To Oéarpo atn Neotepn kair Zuyxpovn Kurrpo. (Aepeoag,

31 NogpBpiou 2015).

“Adapting Greek Tragedy: Contexts and Perspectives in 2015
Contemporary Theatre Directing.” Aiopydvwaon Tou TuAuaTog

loTopiag kai Tou study group EAANVIKAG loTopiag kal MoAimiopou

Tou MNavemoTnuiou Tou Bootépou. (KwvoTtavTivouTtroAn,

Toupkia, 21 OkTwRpiou 2015).

“Identity, Technology, Nostalgia: The Theatre of Ivo van Hove, 2015
Robert Lepage and the Wooster Group.” AigBvég ZuvEdplo

Bodies on Stage: Acting Confronted by Technology. Sorbonne

nouvelle-Paris3/ Université du Québec a Montréal. (Mapiol,

laAAia, 3-5 louviou, 2015.

“A Question of Trust: Directors, Playwrights and the Ownership of 2015
the Text.” AidAe€n oo TuRpa AoyoTtexviag kalr Osatpikng ‘Epeuvag
Tou MavemoTnuiou Tou Tartu. (Tartu, EcBovia, 21 AtmrpiAiou 2015).

“Henrik Ibsen’s and Jon Fosse’s Mental landscapes: Myth, Allegory 2015
and Symbolism in The Lady from the Sea and Someone is Going to

Come.” AidAegn ato NopBnyikd IvoTitouto ABnvwy. (ABrva, 2

AtrpiAiou 2015).

«H Apauatoupyia Tou ZuAAoyikou oTn Anuokpartia Tng 2014
MapdoTaongy. 5° MNaveAAvio @catpoloyikd Zuvedpio Oéarpo Kai

Anuokparia. TuApa @carpikwyv Z1roudwv EKIMA. (ABrva,

NoéuBpiog 2014).
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“Screens on Stage-ldentities at Risk. Embracing Mediation in 2014
Postmodern Performance.” AieBvég Zuptrooio FFF: Media,

lMoAmikn, MNeppopuavs: O pdAog Tou diaueaikoU BedTpou aTo

onudéaio xwpo. (Ztéyn MNpauudtwy kal Texvwyv 1dpuuatog

Qvaon, ABnva, Maiog 2014).

“Directors and Playwrights at Work: Interpretation and Authorship.” 2013
AIGAegn ka1 oufATNoN oTPOoYYUANG TpatTeCag. ERpaikd-Apafikd
O¢arpo Tng Jaffa. (TeA ABIB, lopanA, Aekéuppiog 2013).

O ZknvoBétng-Adokahog kal N ‘Eptiveuon wg Bdon Tng 2013
Maidaywyikig Aidotaong Tng Mapdotaongy». AigBvég ZuvEédpio

lMéuuouooc MNaidaywyia. H MNaidaywyiknh Tou Osarpou. EKTA.

(ABRva, NoéuBpiog 2013).

“Adaptation, Re-contextualisation and Metaphor: Myth on the 2013
21st Century Stage.” AicBvég Zuvédpio Translating Myth.

Alopydvwon: The Centre for Myth Studies kai MavemoTAiuio

Tou ‘Ecoet. (Firstsite, Colchester, Hvwuévo BagiAgio,

ZemréuBpiog 2013).

“Einstein on the Beach: Robert Wilson’s Humanistic 2013
Formalism.” AigBvég Zuutréaolo Einstein on the Beach: Opera

after Drama. (University of Amsterdam, Auotepvtay, OAAavdia,

lavoudpiog 2013).

“The Aesthetisation and Anaesthetisation of Form: Emotion as 2012
an ‘Anathema’ in Revisionist Approaches to Greek drama.” 120

AlgBvEg Zuptréaio Apxaiou EAANVIKoU Apdpuartog (Asukwaia,

louAIog 2012).

“Inspiring Artists-Inspired Audiences: Probing into Directors’ 2012
Secrets.” Work. Acting and Directing Colloquium. ETAoI0

d1e0véc ouvédpio Tng Mid-America Theatre Conference

(MATC). (Zikayo, H..A, MdpTtiog 2012).

«O1 Opol Tou Maiyvidiov kai Ta Opia Tng MapdoTaong ato 2011
©¢aTpo Tou ZKNvoBETN-AnuioupyoU». TaveAArvio ZuvEdpio

Tunuarog Oedtpou EKIMA Amd Tn Xwpa twv Kelpévwy oTo

BaoiAeio tn¢ 2knvig. (ABRva, lavoudpiog 2011).

“The Stage Claiming the Text: Neo-dramatic writing and the 2010
legacy of Beckett's performance plays.” ETioi0 AigBvég

2uvédplo IFTR Cultures of Modernity. (Movayo, epuavia,

louAIog 2010).

“Revealing our own Other: Theatre Across Cultures.” AlgBvég 2010
Zuvédpio Tou NYU Forum EBvikétnra kai E@apuoouévo

Oéarpo. MavemoTpio TNG Néag Yopkng. (N€a Yoépkn, H.M.A,

Atrpihiog 2010).

«H MatpoétnTa Tou ApapatikoU Kergyévou kai n HBIkA Tng 2010
MapdoTtaong: Kdmoieg Zkéweig Navw otnv EUBpaucTtn Zxéon

2UYYPaQEa-2ZKNVoBETN aTo ZUyxpovo OLaTtpor. Alopydvwon

Kutrpiakou Kévtpou OedTtpou (Asukwoia, MdpTiog 2010).
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«H lMoAiopkia Tou Kelpévou kai o @piaufog TNG ZKNVAGY. 2009
Alopydvwon BagoTtroUAgio MveupaTtikd Kévipo, oTta TTAaicia Tng

ocipdg ekdnAwoewv “Epeuva, Aéyog kai Téxvn'. (@eooalovikn,

MapTiog 2009).

“Samuel Beckett’'s Writing Event.” AieBvég ZuvEdpio Writing in a 2008
Post-Derridean Era. MNavetmoTiuio Vaxjo University. (Vaxjo,
2oundia, OkTwppiog 2008).

“Your Play or Mine? Authorship, Interpretation and Sacrilege in 2008
the Stage Director’'s Performance Text.” ETjo10 AieBvég

Zuvédpio Tng Mid-West American Popular Association

Authorship and Auteurism. (Cincinnati, H.[1.A, OkTwppIog

2008).

“The Struggle for Ambiguity: A Voice for the Unsaid, a Form for 2007
the Unseen.” AieBviig Huepida yia Tn yuvaikeia dnuioupyia oTo

B¢aTpo. (Makedovikd Mouaogio ZUyxpovng TéExvng.

Ocaoalovikn, AtrpiAiog 2007).

“Dividing Cultures: Racially Unresolved Identities in Adrienne 1995
Kennedy's Drama.” Aiebvég 2uvédpio pe BEpa EOvikdTnTa Kai

2eéoualikotnra: Kpioeic Tautétnrag. Alopydvwon: Hellenic

Association for American Studies (@sooaAovikn, loGviog 1995).

OcaTpikd Epya:

A Dramatic Affair: A Play in Heartbeats (amméotmraopa). 2010
AvBoloyia AnpioupyikAg Npaerg Northern Lights (EdiuBoupyo,
Hvwuévo BaaiAeio, 2010).

Emoxiké n o Xpdvog 1ng 1pidog. Ocatpikd AvaAdyio. Mia 2005
AvBoAoyia 20yxpovwv EAAnvikwy Epywv (ABAva, EAAGSQ,
2005).

EpyaoTtipia kai Colloquia:

“Directing and Narrative Medicine.”, TlpakTiké EpyacTtipio 2023
2knvoBeoiag kar OcartpikAc pagng oTtnv laTtpik ZXOAR Tou

MavemoTnuiou Columbia -StudioLAB NM, Department of Medical

Humanities and Ethics. Etrionun mpdokAnon. Néa Yépkn, H.[1.A., 17

May 2023.

MeTatrTuxiako Zeuivaplio yia Tn Alaokeur) KAACIKWY €pywv OTO 2023
MaBnua “Adaptation” yia TOug JETATTITUXIAKOUG QOITNTEG TNG

oknvoBeaiag, BeaTpIKAG cuyypPaPnG Kal oknvoBeaiag Tou

MavemoTnpiou Columbia. Néa Yopkn, H.I1.A., 18 Atrpihiou 2023.

MeTaTrTuyiakd Zepivdpio yia Tnv NBIKA Tng oknvoBeaiag oto Tunua 2023
Oedrpou Tou Pace University. Néa Yopkn, H.I1.A., 28 AttpiAiou 2023.

“Inspiration to Create”. NpakTiké epyacTipio oknvobeaiag. Franklin 2023
and Marshall College. Lancaster, H.[1.A., 14 AtrpiAiou 2023.
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“Directing Challenges in Anton Chekhov’s Uncle Vanya”. IMpakTiké 2023
EpPyacTAplo oknvoBeaiag kal UTTOKPITIKAG. University of
Birmingham, H.B., ®eBpoudpiog 2023.

“‘Recontextualizing Classical Myths for the Contemporary Stage”. 2022
Etrionun mpookekAnuévn. Master Class oT1o Aigbvég Directors Lab
Mediterranean. American University of Beirut. Zemtéuppiog 2022.

“Staging Classical Myths.” Zepivapio yia Tn d1adikagia dI0oKEUNG 2019
Tou apxaiou pUBou oTtn Phaedra I—. (English Department,

MavemoTrpio Tou Queen Mary University. Aovdivo, Hvwuévo

BaagiAeio. PeBpoudpiog 2019).

“Director and Actor”. IMpakTIKOé epyacThpIo yia Tn dladikacia NG 2019
dnuioupyiag NG TTapdoTtaong Phaedra I—. (School of Theatre,

Performance and Cultural Policy Studies. NMavemoTtAuio Tou

Warwick. Warwick, Hvwuévo BaaiAeio. ®eBpoudpiog 2019).

“Phaedra I—a work-in-progress presentation”. AvoixtA Tpopa kai 2019
Q&A e Ta uéANn TG opddag TG Phaedra I—. (School of

Performance and Cultural Industries, NavemaoTruio Tou Leeds.

Leeds, H.B. ®eBpoudpiog 2019).

Promised Endings. EvTaTiké TTpakTIKO €pyacTripl Kal TTapdoTaon 2018
work-in-progress Baociopéva atov O1dirroda i KoAwvw Kal Tov

Baoihig Anp. Ze diopydvwaon TN Thespis Society & Tou

MavemmoTnuiou Tng Bepdva. Ze cuvepyaoia pe Tov Kab. Eric

Nicholson (Bepova, Iradia. Mé&iog 2018).

“Directing Challenges in Aeschylus’ Oresteia”. NMpaokTiké EpyaoTrpl. 2017
Tunua Khaoikwy Ztroudwv. (MavemoThuio Tng Astoviag. Piya,
Aerovia. NoéuBplog 2017).

“Advanced Directing Strategies”. NpakTiké epyacTtripio. RESAD 2017
(Real Escuela de Arte Dramatica). (Madpitn, lomravia. OKkTwppiog
2017).

“Directing Greek Tragedies”. lNpakTikd epyactipio. RESAD (Real 2017
Escuela de Arte Dramatica). (Madpitn, lomavia. Oktwppiog 2017).

“Directing the Bacchae”. NpakTikd epyaocTipio oTo TuAua 2016
OcarpoAoyiag Tou MavemoTnuiou ABnvwy (EKMA, ABrva,
AeképBpiog 2016)

“Adapting Shakespeare.” AvoixTr) culrTnon yia TIg CUYXPOVEG 2016
OKNVoBETIKEG avayvwaoelg Tou Zaigtnp. Me Tov Andy Lavender

(University of Warwick) (Booze Cooperativa, ABriva, AskéUPpIog

2016)

“Staging Crisis.” NpakTikd epyacTripio oto Drama Department 2016
(MavemoTApio York St John’s, H.B., Noéuppiog 2016).

“Visualization, Composition and Point-of-view: A Directing 2016
Workshop”. MNpakTiké epyacThpio oto School of Performance and

Cultural Industries. (University of Leeds, Leeds H.B., No€uppIog

2016)
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“Directing Archetypes”. MNpakTikd epyacTriplo, Theatre Department. 2016
(University of Surrey, Guilford, H.B., NoéuBpiog 2016)

“In Transit: Staging a Performance Lecture on the theme of 2016
Migration and Transience.” EpyaoTripio o1o Martin E. Segal

Theatre Centre. (Graduate Center, CUNY, Néa Yépkn, H.[T.A.

OkTwpplog 2016)

Directing Myth.” 'Eva gpyaoTripio o€ dlopydvwon ato 1o Tunua 2016
AyyAikn¢ diAoAoyiag Tou Mavemmotnuiou TNG MaATag (Erasmus+
Teaching Staff Mobility, Msida, Malta, 20" May 2016).

“MA Collaboration Workshop.” Alopyavwaon Tou Drama Department 2015
oto MNavemaTruio York St John’s. (York, H.B., NoéuBpiog 2015).

“Directing Basics.” Aiopydvwon tou Drama Department oT1o 2015
MavemotApio York St John’s. (York, H.B., Noéuppiog 2015).

“Directing Myth.” EpyaoTtripio o€ diopydvwon Tou English 2015
Department Tou lMNMavemoTtnuiou TNG MaATag (Erasmus+ Teaching
Staff Mobility, Msida, MdAra, 20 Maiou 2016).

«ZKknvoBeTwvTag Tov O1diroda Tupavvoy. AINUEPO EpYACTrPIO 2015
oknvoBeaiag. Alopydvwaon atod koivou: MNoAiImioTik Akadnuia

Viljandi Tou MavemoTnuiou Tou Tartu kai EcBovikr) Akadnpia

Mouaoiknig kai Oedrpou. (TaAiv, EcBovia, AtipiAiog 2015).

«AVWTEPEG ZTPATNYIKEC ZKNvoBeaiag». EpyaaTrpl oknvoBeaiag 2013
yIO TOUG @OITNTEG TOU TTpoypduuatog MFA oTn oknvoBeaia.

MavemoThApio TG AuTikng MNaAIAaiag. (Akpa, lopaiiA,

AeképBpiog 2013).

«Texvikég ZknvoBeaiag: Avaiuon, Epunveia, ZKnvikn 2013
Z0vBeon». ZePIVAPIO BEATPIKNAG TTPOKTIKAG YIO EKTTAIOEUTIKOUG

TPpwTORAOIaG ekTTaiIdEUONG. Alopydvwon: IAEA KuTrpou

(MaykuTrpiog ZUvOeO P0G Yia To O¢éaTpo/Apdua oTnv

Extraideuon). (Asukwoia, lavoudpiog 2013).

«@¢atpo otnv Extraideuony. Zepivapio oTnaigaTog 2012
TTapAoTaONG YIA EKTTAIBEUTIKOUG TIPWTORABUIAG EKTTAIOEUONG.

Alopydvwon: Ocatpikd EpyacTtipl Nepookrrou. (Mdagog,

Kumpoc, Noéuppiog 2012).

«ZmvovTag pia ZxoAikni MapdoTtaon». OAOAUEPO £pYaCTHPIO 2012
BeaTpIKAG TTPOKTIKAG yia EkTTaideuTikoUug Méang ExTraideuong.

Alopydvwon: Ytroupyeio Maideiag kai MoAmopou Kutrpou.

(Aeukwoia, ZeTtéupPpiog 2012.)

«H AoyoTtexvia otn Zknvh. Apapatotroiwvtag TNV NeoeAANVIKA 2012
MeCoypagiax. MNevranuepo epyacTrPIO TEXVIKWY OIAOKEUNG KAl

dpaparotroinong. Alopyavwon: Meviko Mpoéeveio Tng EAAGSAG

otnv KwvoTavTivoUuTtoAn. ZIopavoyAeio NMoAmioTiké KévTpo.

(KwvaTavTivoutroAn, Toupkia, loUAiog 2012).

«To Zwpa wg ApapaTtoupylko Keipevor». Colloquium Body & 2011
Soli. Aiopyavwan Dance Gate Cyprus (Acukwaia, Mdiog 2011).
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«H Autovéunan Tou HBoTtroloU atn Z0yxpovn OcaTpIKn 2011
Mpd&gn». Colloquium. Alopydvwon Tou Oedtpou Versus.
(Aepeodg, Mdiog 2011).

«Apaparoupyikég Mpooeyyioeig TNG Néag EAANVIKAG 2011
NoyoTtexviag». TpIAUEPO EpYAOTHPIO OE aTTO KOIVOU

dlopydvwon NG KaAAitexvikrig Ouddag Persona kai Tou

TuAuartog AuTikwyv MNwoowv Kal AOYOTEXVIWY TOU

MavemoTnuiou Tou Bootrépou. (KwvoTtavTtivoutroAn, Toupkia,

Noéuppiog 2011).

«H O¢catpikni Mpdgn kai n XpAon Tng wg Méoo Ala-0pacTIKAG 2011
Extraideuong Autoyvwaoiag». KUKAOG epyacTnpiwy B€aTpIkig

TTPA&ENG o€ dlopydvwoaon NG Apxnig Avamtuéng AvBpwIrivou

AuvapikoU Kitrpou. (Asukwaia, Mdiog-lotviog 2011).

«H Xprion Tou OedTpou oTig Kovwvikég YTTNpeoieg». OAoruepo 2010
epyacTiplo o€ diopydvwon Tou TUANATOG KoIVWVIKWY

EmoTtnuwy Tou Mavemotnuiou Frederick (Asukwaia, MdapTiog

2010).

«MUBo¢ kai AiatroAImiopikr} Zuveidnon: Npooeyyifovtag To 2004
‘ANO’ péoa atmd 1o OéaTpox». Colloquium. ATTd Koivou

dlopydvwon NG KaAAitexvikrig Ouddag Persona kai Tou

TuAuartog AuTikwyv MNwoowv Kal AOYOTEXVIWY TOU

MavemoTnuiou Tou Bootrépou. (KwvoTavtivouttoAn, Toupkia,

louviog 2004).

«O P6Aog Tng MNuvaikag oto EAANVIKO Kal To TOUPKIKO @£aTpoy. 2004
Colloquium. A1té Koivou diopyavwaon KaAAitexvikrg Ouddag

Persona kai Tou TpAuaTtog Autikwv MAwocwv Kal AOyoTEXVIWV

Tou MNavemoTnuiou Tou Boomépou. (KwvaoTtavTivouTtroAn,

Toupkia, louviog 2004).

Y1roTpo@ieg Kol Al0KpioEIg:

MéENOG TNG CUPPBOUAEUTIKAG ETTITPOTTAG TOU ouvedpiou TNG European 2024
Association for the Study of Theatre and Performance (EASTAP)

“Ecosystems of Theatre and Performance” oTo Institute of the Arts

Barcelona (Sitges, KataAovia 2024).

EmokémTpia EpeuviTpia 2023
School of the Arts, Columbia University, Néa Yopkn, H.1.A.

MéAog TNG ouuBOUAEUTIKAG ETTITPOTTAG TOu cuvedpiou TNG European 2023
Association for the Study of Theatre and Performance (EASTAP)
“Aspects of Dramaturgy” oto [MavemoTtAuio Tou Aarhus (Aavia

2023).

Ymoyn@idtnta yia 1o Aiebvég Bpapeio @sdrpou Gilder Coigney 2020
2020. The League of Professional Theatre Women. (Néa Yopkn,

H.[.A)

MéAog Tng MapadAAnAng BouAng yia Tov MNMoAImiopd 2019-

Kutrpiakny Anuokparia
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EmokémTpia EpsuvATpia 2019
Institute of Theatre Studies, Freie University, BepoAivo, "epuavia

EmokémTpia EpsuvATpia 2019
Centre for Global Shakespeare, Queen Mary University, Aovdivo,

H.B.

EmoTnuovikr YTreuBbuvn Tou epeuvnTikoU TTpoypduuaTtog “Mapping 2018-20

‘Crisis Theatre’ on the Contemporary European Stage: Theatrical
Representations of the Refugee/Immigration Problem; Global
Terrorism and the World Financial Crisis.” lNpéypapua TTou
xpnuarodotionke ammod 1o Avoikto MNavemmoTtruio KUtrpou, KatéTiv
agloAdynong atmo avedptnToug dieBVEIg KPITEG.

MpoBePAnuévn cuyypagéag otn Routledge Performance Archive. 2018
Mapouacioon ekTEVOUG OTITIKO-0KOUGOTIKOU UAIKOU BaciCuévou OTn

povoypagia Directions for Directing. Theatre and Method.
https://www.routledgeperformancearchive.com/browse/practitioners

/avra-sidiropoulou

EmokémTpia EpsuvATpia 2016
The Matrtin E. Segal Graduate Theatre Centre. CUNY, Néa Yopkn,

H.I.A.

EmokémTpia EpeuviTpia 2016
Music and Theatre Arts Department. MIT, BoaTtwvn, H.l1.A..

YmoTtpogia Japan Foundation yia £épguva oTIG laTTWVIKEG ZTTOUDEG 2016
2015-6. MavemoTApio Tou Tokio. (Tokio, lammwvia, MépTiog 2016).

Ymrotpogia John McGrath 2008

MavemoTApio Tou EdiuBoupyou, Scottish International Summer
School, 2008 (Anuioupyikn 'paen)
(Ediupoupyo, H.B.)

Visiting Fellow 2007-2008
‘Epeuva oto lMNavemmoTtiuio Columbia. Mpdéypapua
NeoeAANVIKWV Z1Toudwv. (Néa Yopkn, H.MM.A.).

EupwTraikd Kévipo AeApwyv 2003
MéNog (avatmAnpwpatikd) A.2. (ABAva).

Ymrotpogia MNavemoTtnuiou Columbia 1998-1999
(N€a Yopkn, H.M.A. (Zerréuppiog 1998-Mdiog 1999)

18pupa Aidiav Boudoupn 1998-1999

YTTOTpO®ia yIa JETATITUXIOKEG OTTOUDEG OTIG TTOPACTATIKEG
TEXVES (ABRva, 1998-1999)

18pupa Kpatikwyv YTrotpogiwy (IKY) 1993
BpaBeio uynAig emmidoong oTto akadnuaiko £T0G. 1992
(ABAva, EAAGOa 1993, 1992, 1991) 1991
YTmrotpogia Ytroupyeiou Maideiog kal ©pnoKeUPATWY yia 1995

OTTOUdEG OTN ZKAVOIVABIKE TEXVN Kal TTOMITIONS OTO
MavemoTApio Tou Ogho. (ABAva, louviog-AlyouaoTtog 1995)
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https://www.routledgeperformancearchive.com/browse/practitioners/avra-sidiropoulou
https://www.routledgeperformancearchive.com/browse/practitioners/avra-sidiropoulou

YmoTpogia Erasmus yia e€dunveg otroudég AyyAikng Mwaooag 1991
kai AoyoTtexviag ato MNavetmoTtrpio Tou ESiuBoupyou.
(EdiuBoupyo, H.B., OktwRpiog 1991-Atpihiog 1992)

Emitpotrég Eptreipoyvwpuovwy

Expert Evaluator. Austria Science Fund (FWF) 2020
Alopiopévn Avegdptntn Kpimig yia KYZATZ (Kutrplakd ZupouAio 2016-
Avayvwpiong TiTAwv ZTToudwv)

AvetdpTtntn Eptreipoyvwpwy yia 1o EAIAEK (EAANVIKO 16pupa 2019
‘Epeuvag kai KaivoTopiag)

MéAog Tng emTpoTiG BpaBeiwv @OK yia 1o 2018 (Ocartpikdg 2018
Opyaviouég Kotrpou)

MéENOG TNG €MOTNUOVIKAG ETTITPOTIAG YIa Tn dlopydvwaon Tou 2014 - 2015
ouvedpiou «To Oéatpo otn NewTepn Kail TN ZUyxpovn Kutrpo»

(OkTwpplog 2015).

MéEANOG €IBIKAG TEXVIKAG ETTITPOTING dIOPICHEVNG ATTO TO 2014 -2015

Ytroupyeio Maideiag kai MoAmopou NG Kutrpou yia agloAéynon
aitnong IBIWTIKOU TTAVETTIOTAMIOU yIa TN dnuioupyia TpIETOUG
SITTAWPATOG OTTOUBWY OTNV UTTOKPITIKA TEXVN.

MéENOG €IDIKAG TEXVIKAG ETTITPOTING dloPIoPEVNG ATTO TO 2013 -2015
YToupyeio Maideiag kai MoAimiopou Tng Kutrpou yia agioAdynon

aitnong IDIWTIKAG OPAPATIKNAG OXOANG yia TN dnuioupyia

TETPOETOUC TTPOYPAUMATOC GTTOUBWY OTNV UTTOKPITIKI BedTpou.

MéAog opddag diatrpayudreuong Mvnuoviou Zuvepyaciog 2013
MeTaEU Tou AvoikToU MavemoTnuiou KUtrpou Kai Tou Ogatpikou

Opyaviopou Kutrpou, yia cuvepyaaia TTédvw o€ dIAQopeg

dpdong avaueoa ota dUo 1IdpUuaTa.

Emionun mpookaAeopévn Tou 290u AieBvoug PeaTIBAA 2011
O¢edrpou Fadjr o€ €181kr| €mMTPOTIA BEaTPOAOYWV Kal BEATPIKWV
TTapaywywv. (Texepavn, lodv, GeBpoudpiog 2011.)

Emixopnynoeig-Xopnyieg KaAAitexvikwyv MNMapaywywv

Troy Too Beatpiki TTapaywyn NG KaAAitexvikig Ouddag 2023
Persona). Euyeviki YTrootpign Tou 16pupatog I. O.
KwoTtdtrouAou (EANGSQ)

Phaedra I—(B8eatpiki TTapaywyn Tng KaAAirexvikig Opddag 2019
Persona). Euyeviki Ytrootpign Tou 16pupatog I. .
KwoTtotrouAou (EANGSQ)

Faust: Avalritnon (8aTpIkr TTapaywyn) 2008
Euyeviki uttooTtApIEN Tou IvoTiTouTou Mkaite TNG @scoalovikng
(EAMNGSQ)
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Ta Adkpua th< KAutaiuviorpac (KaAAitexvikr) Oudda Persona, Néa 2007
Yopkn, Petreptdpio Tou Oedrpou La MaMa ETC)

XpnuatodoTtABnke atrd: Opyaviaud MpooARg EAANvIKoU

MoAmopou, 16pupa I. . KwoTtotrouAou, 16pupa ANEEavdpou 2.

Qvdon (EAAGDQ)

Lunch (Beatpikn TTapaywyr Tng KaAAirexvikng Opadag Persona) 2005
Emixopnyndnke ammd 1o Ymroupyeio MNMoAimiopou (EAAGDQ)

Ta Adkpua th¢ KAutaiuvriorpag (solo rapaywyr) Tg 2003
KaAAITexvikng Opadag Persona)
Emxopnynénke ammod 1o Ymroupyeio MNMoAmopou (EAAGDQ)

“Clytemnestra at Peace: Including our Own ‘Other
KaAAitexvikrg Opadag Persona)
XpnuatodoTtriBnke atd Tnv Eupwtraikr ‘Evwaon, ota TTAdiocia
Tou Micro-Project Programme yia Tov EAAnvo-Toupkiké
TToAITelokd didAoyo ((EupwTraikn ‘Evwan)

(TrPpOTCEKT TNG 2004

Tales from the Vienna Woods (BeaTpIiki TTapaywyn) 1999
YTTooTnpiXTNKE OIKOVOUIKA a1Td TO IvoTITOUTO AUCTPIaKOU
MoAimopou g Néag Yopkng (H.IM.A.)

MéAog:
THESPIS Society, University of Verona

MaveAAnviog EToTnPoVIKOG ZUANoYOG OcatpoAdywy (MEXYO)
Etaipeia EAMvwy ZknvoBeTwyv (EEZ)
2UANoyog Atrogoitwy MavemmoTtnuiou Columbia

ARC-NET (European Network of Research and Documentation
of Performances of Ancient Greek Drama.

EAANVIKO KévTpo Tou AigBvoug IvoTiTouTou Oedtpou

Kutrpiaké Kévrpo @edrpou

European Association for the Study of Theatre and Performance

(EASTAP)

2KnvooOsoitg:

O O¢iog Baviag. Aviov Toéxwe. @fatpo Aldvuoog, NAeukwaoia, 2023-4
AeképBpiog 2023-lavoudpiog 2024.

Troy Too. Karen Malpede. KaAAitexvikp Opdda Persona. Here 2023
Arts Centre. Néa Yopkn, H.[T.A., M&iog 2023.

Enter Hamlet. AUpag Zidnpotroulou. Katdiv TpdokAnong, 2022
Verona Shakespeare Fringe Festival. Bepova, ITaAia,

AuyouoTog 2022.

Machinal. Sophie Treadwell. OcaTpik6g Opyaviopog Kutrpou, 2022

NAeukwoia, Atrpidiog-louviog 2022.
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Frozen. B. Lavery. ©¢arpo ZkaAa, Adpvaka, OKTwpplog-
NoéuBplog 2020

To KoukAdormiro. H. Ibsen. Texvoxwpog EOQAA. (Aepeodg, 2019
Neukwoia, NoéuBplog-Askéupplog 2019)

Phaedra I—. Mapaywyr KaAAitexviky Ouyada Persona. Me tnv 2019
uttooTApPIEN Tou 18pUpaTog |.P. KwoTtdtmouAou. Tristan Bates
Theatre. (Aovdivo, H.B., ®eBpoudpiog 2019).

H Aiavuktépeuon. H 16An. H MNMapéAaon. NouAag AvayvwoTdkr. 2019, 2018
Ocarpikd Avaldyio (Asukwaoia, Aekéuppiog 2018, lavoudpiog

2019)

Promised Endings. MNapd&oTtaon Bacicuévn atov OidiToda erri 2018

KoAwvé kai Tov BaoiAid Anp. Alaokeur)-oknvoBeaia atrd koivou
pe Tov Eric Nicholson (Bepdéva, Iradia, Mdaiog 2018).

H MeAayxoAia rou Epwra. J. Ford. (Qeatpikd AvaAdyio-Work in 2014
Progress). 21éyn Xopou Asukwaiag. (Aeukwaoia, AekEuBplog
2014).

Kdrroio¢ 6a’pBel. J. Fosse. Ao 10 ©¢aTtpo Versus. @¢arpo 2013
‘Eva. (Aeukwaoia kai Agpeads, NoéuBpiog 2013-lavoudpiog
2014).

Mapia MmopicofBa. Baciopévo otn NouBéAa « Eva MNAuko 2012
Kopitoi» Tou F.Dostoyevsky. Mapaywyr} KaAAitexvikr) Oudda

Persona. Mg tnv Yoot pi€n Tou IvoTitouTtou MNMouokiv ABnvwv.

2T1ouvTio Maupopix@An. (ABAva, Zemrtéuppiog 2012).

Tell-Tale Hearts: The (Un) Told Stories of Edgar Allan Poe. 2010
Mapaywyn Bald Theatre. BagoTtouUAeio MNMveupatikd Kévipo

(®ecoahovikn, EAAGOq, lolviog 2010) - EAAnvVo-AuEpIKAVIKA

‘Evwon (ABnva, Oktwppiog 2010).

And God Said. A Parable. Zuptrapaywyr] KaANMITEXVIKAG 2009, 2010
Oudédag kai Beatpou Garajistanbul. Garajistanbul

(KwvaravrivourroAn, Atrpihiog 2009). Etrionun kaAeopévn oto

280 AieBvég DeoTIBAN OedTpou Fadjr Tng Texepdvng.

(Texepavn, lpav, lavoudpiog 2010).

®aouaor: Avalhitnon. J. W.V.Goethe. Zuutrapaywyn Tou Bald 2009
Theatre, Tou MakedovikoU Mougiou Zuyxpovng TExvng Kal Tou

IvoTitoutou Goethe @socalovikng. Makedoviké Mougoeio

Zuyxpovng Téxvng - Oéarpo Averov. (@soaalovikn, MdpTiog,

Mdiog 2009).

éveon. Auo povotrpakTa Tou A. ZTaudTn. Mapaywyn: Etaipeia 2009
AUk6PWG. Of¢arpo Xwpa. (ABriva, deppoudplog-ATTpiAiog

2009).

A Streetcar Named Desire. T. Williams. Napaywyn Tou Bald 2008

Theatre ©¢atpo Averov (@eooalovikn, EAAGSa, AtrpiAiog 2008)
-‘Veliko Turnovo Arts Centre. (Veliko Turnovo, BouAyapia,
Maiog 2008).
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Clytemnestra’s Tears/Ta Adkpua 1n¢ KAutaiuvhoTpacg. 2007
Mapaywyn 1nG KaAAirexvikhg Opddag Persona pe Tnv 2004
uTTOOTHPIEN TOUu YTToupyeiou MoAimiopou, Tou Opyaviopou

MpoBoAAg EAANVIKoU MoAImiopou, [dpupatog « AAECaVDPOg

Qvaaong» kai Tou 1dpUupatog «lwavvou ®. KwaoTtotrouAou.»

La MaMa ETC. (Néa Yépkn, H.I1.A., M&iog-louviog 2007) -

O¢arpo Aitrulov (ABRva, Atrpidiog-Mdaiog 2004).

Leftovers/ Memories are Killing. Baciouyévo otn vouBéAa Tou 2006
Samuel Beckett's O Aiwypuévoc. Mapaywyn 1ng KAaANITEXVIKAG

Opadag Persona. 1° BaAkaviké MApkeT MapaoTartikwy TeEXVwv.

KpaTiké @¢atpo Bopeiou EANGSOG. (Ocooalovikn, lolviog

2006).

Seasonal 1 o Xpdvog tn¢ Tpidog. Mapoucioon o€ pop®n 2005
avaAoyiou oTo QeOTIBAA-aVOASYIO 7 ATTAIXTWY EAANVIKWV
BeaTpikwy Epywv. Ofarpo AlekTov. (ABrva, AekéuBpng 2005).

Lunch. S. Berkoff. Mapaywyn 1ng KaAAitexvikrg Ouadag 2005
Persona pe TNV utrooTpIgn Tou YTroupyeiou MoAITIOUOU.
O¢atpo Aitruhov (ABrRva, deBpoudpiog-ATrpiAiog 2005).

[po twv MNuAwv: Tpia ueTapuaika Lovotrpakra. NMapdoTtaon 2005
Baoiopévn og €pya Twv A. Strindberg, M. Rachilde, V. Briusov.

Mapaywyn TG KaAAirexvikrg Opdadag Persona. @¢atpo

Aitrulov. (ABrva, MdépTiog-AtrpiAiog 2005).

Clytemnestra'nin Gozyaslari/ Clytemnestra’s Tears/Ta Adkpua 2005, 2004
Tn¢ KAuraiuvnotpac. TpiyhAwoon Tapaywyr Tng KaANITEXVIKAG

Ouadag Persona pe xpnuatodoTnon g Eupwtraikns ‘Evwong.

Tiyatro Oyunevi ISM2. (KwvoTavTivouttoAn, Toupkia, louviog

2004.) 400 AigBvég PeoTIBAA «AnunTpia». (@ecoalovikn,

2eTrTéUPpIog 2005).

OAikn ExAcipn. Tou K. Kapa@UAAn. Meipapartikr) Zknvh EBvikoU 2003
@¢edrpou, Adelog Xwpog. (ABrva, Mdaiog 2003).

Ders (To Mab6nua). Tou E. lovéoko. Ztnv Toupkikr. Demir 2002
Demirgil Salonu. (KwvoTavtivoUuttoAn, Toupkia, AUyoucTog

2002).

Mikpéc, Avonteg Auaprieg. Tpia JOVOTTPOKTA BaCIOUEvVa O€ 2002

dinyAuata Tou Raymond Carver. lNeipapartikr) £knvr) EBvikou
Ocedrpou, Adelog Xwpog. (ABrva, Mdiog 2002).

Yagmur Gibi SOyle Bana/Talk to Me Like the Rain. T.OuiA\iopg. 2001
>tnv Toupkikr kal AyyAikr. Demir Demirgil Salonu.
(KwvaTavTivouTtroAn, Toupkia, Alyouatog 2001).

Tales from the Vienna Woods. Tou O. von Horvath. Mg Tnv 1999
uttooTipIEn Tou AuaTpiakou IvaTitoUtou MoAimopou Tng Néag

Yépkng. Horace Mann Theater, Columbia University. (Néa

Yépkn, H.M.A., AskéuBpiog 1999).

Pigoletto. Tou M. Lee. Present Company Theatorium. (Néa 1999
Yopkn, H.l.A., loUAiog 1999).
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Macbeth, éva Aréomaocua. Tou W. Shakespeare. Schapiro 1999
Theater, Columbia University. (Néa Yopkn, H.1.A., AtrpiAiog

1999).

Faust: Part I. J. W. von Goethe. Schapiro Theater, Columbia 1999
University. (Néa Yopkn, H.[1.A, MdpTtiog 1999).

Cat on a Hot Tin Roof. T. Williams. Schapiro Theater, Columbia 1998
University. (Néa Yopkn, H.[1.A, AekéuBplog 1998).

Sexodus. 13" Street Repertory. (Néa Yopkn, H.I1.A., loUviog 1998
1998). Mapaywyn Tng Devastation Productions (15puTiké 2002
MEAOG).

OcaTpIKn ZUYYPOAPA:

Phaedra —I 2018
Enter Hamlet 2016
A Dramatic Affair: A Play in Heartbeats (dnuocisupévo 2010
améommacpa). Northern Lights (ESiufoupyo, Hvwuévo BaagiAgio,

2010).

And God Said: (MapoucidoTnke OKNVIKA: KwvoTavTivoUuTroAn, 2008

Toupkia, 2009 - Texepavn, lpdv, 2010).

Seasonal r; o Xpovog ¢ 10100¢. (ANUOCIEUPEVOD). OeaTpiko 2005
AvaAdyio. Mia AvBoAoyia Zoyxpovwyv NeogAAnvikwy épywv
(ABAva, EAAGOa, 2005).

Ta Adkpua 1n¢ KAutaiuvnotpag — TpiyAwoan €kdoxn. 2004
(MapouaidoTtnke oknvikd: KwvoTtavtivoutroAn, Toupkia, 2004;
@eocalovikn, EAAGSa, 2005).

Ta Adakpua th¢ KAutaiuvnotpacg - solo ekdoxn. (MapouoidoTnke 2003
oknviké: ABnva, EAAGSa, 2004; Néa Yopkn, H.M1.A., 2007).

Sexodus. (Mapouaidotnke oknvikd: Néa Yopkn, H.M.A., 1998; Néa 1998
Yoépkn, H.M.A., 2002). MNMapouacidoTtnke €mmiong o1o PeaTiBAA

lNuvaikeiou @edtpou The Culture Project at 42 Bleecker. knv. Nina

Hein. (N€a Ybpkn, H.[1.A, loUAiog 2002).
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